Life in the North

In Northern Ireland, the Catholics remained oppressed. Govemment positions and
19 jebs all went to Protestants, Property qualifications prevented Catholics from voting.
During the 1960s, as civil rights movements sprung up around the globe, ane aiso sprung
up in the Cathol ghetios—demanding equal rights, equal treatment. Many held onto

he dream of a united Ireland. The Catholic fervor was met by an equal fervor from the
[Protestants, who feared not only losing ther privieges, but also their power,

With violent confrontations such as the Battle of the Bogside In 1969 and Eloody
Sunday in 1872, things tumed violent. On both sides, militias were formed. The
Protestants relied upon the police—the Royal Uister Constabulary, or RUC, and the divi-
sion known as the B-Specials, which were nolorious for their abuse of Catholics. The
[Catholics, on the cther hand, had the IRA,

The TRA
The Irish Republican Army hac formed during the Independence movement earller In
the century. After independence, the new Irish government prohibiled the IRA from bearing
aims or drilling publicly. But the IRA never completaly died. It merely went underground

For several decades, the IRA was not a violent organization. They sought to mobiize
the working class. But embattled Catholics In the ghetto began to urge a violen! response
to the violence befaling them from the RUC and the B-Specials. A faction splt off, calling
ltself the “Provisional IRA," or the Provos, after the *Provisional” govemment of iretand
announced by the leaders of the 1916 movement Their goal was the
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country through terrorist attacks until the Eritish wero forced o withdraw. Meanwhile,
the Official IRA, known as the Officials, or colloquially as the ‘Stickles, pledgad to fight
for freedom through nonviclent tactics. But their claims of nonviolence seemed holiow
when thelr own members were accused of physical violence against the Provos fo punish
them for their operations. Andi eventually they began thelr own campaign of viclence. For
a time, during the 1870s. both branches of the IRA were carrying out separate terrorist
e The New Troubles
Through the 1970s, violence was & daily part of lita In Northern ireland, particularly in
the cities of Belfast and Londonderry. The 1RA took the fight 10 Britain, setting off bombs in
London and other cities as part of their protest. At the same time, Protestant paramiiitary
[miiba groups had been carrying cut thalr own attacks. Both sides traded attrocities.
In the 1980s, the intemment situation had reached a nadir. Catholic priscners were
[demanding that they be treated as prisoners of war rather than as common criminals.
They argued that there was a difference between someone who carried out violence for
| poltical cause and somecne who did it for personal gain, Thay wanted to be freated
jaccording o the Geneva Conventon, which demanded thai prisoners be separated from
{common criminals, that they be allowed to wear their own clothing, and be allowed free-
ldom to organize within the orison.
The protests finally took the form of a hunger strike by priscners. The British
|Govemment proved unresponsive. Lec by Bobby Sands, 10 hunger strikers died one by
jone over the course of 1981. Their faces, plastered on walls and in clubs, became sym-
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In parts of the Catholic neighborhoods that were thickest with IRA activities, the British
built road blocks 10 keep traflic to a minimum. The goal was also to make it harder for IRA
soldiers to escape when the Army raided. They left one road in and out of each neighbor-
nood open.

The Catholics that iived thera turned this to thelr advantage. With only one road in
and out, they cnly had to block off onie road 1o prevent the Army from entering at all. To
this end, they mace barricades out of anything at all—cars, coastruction materals, traffic
signs, cld doors.
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